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Sarina Tang is a curator, a philanthropist, and
the founder and President of a not for profit
foundation Currents Art and Music. Born in
Shanghai, raised in Sao Paulo, she studied
History of Art at the Ecole du Louvre in Paris.
She has lived in New York since the 1970s,
and continuously surveys contemporary art in
international settings, with residences in New
York, Lucca, Italy, Rio de Janeiro, and until
recently, in Beijing. Amongst her curatorial
experience were exhibitions of Roy Lichten-
stein at the Hong Kong Museum of Art and the
Singapore Art Museum, ‘Art in Use’ at the
Hong Kong Arts Center, and commissioned
permanent installations of art in Tokyo.
Currents has hosted residencies for 8 artists
from Brazil in China, and from China in Brazil,
resulting in multiple exhibitions for Song Dong
in Sao Paulo, Belo Horizonte, Rio de Janeiro

member of the Library Council for the Museum
of Modern Art in New York. Ms. Tang has
particular focus and expertise in contemporary
art by Chinese and Brazilian artists for
decades, as a particular interest connected to
her personal background.
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Bao Dong is an art critic and independent A Prat BPAS
curator based in Beijing. In contributing essays na Frata
to the artistic dialogue and other forms of Andre Komatsu HARETE
involvement, Bao has established himself as a Antonio Dias SEH
leading curator and critic of work by the new 3
generation. His articles have been widely Barrao i . %E"E
published in art journals and artist monographs Caio Reisewitz bEF
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Owing to history and geography, China and Brazil have not had such a
close relationship, but a series of shifts in the era of globalization have
now linked the two largest developing countries in East and West.
Reform and opening, urbanization, the rise of the middle class, the
emergence of new consumption patterns and the internet revolution
have profoundly changed both societies in recent decades.

Today, China and Brazil are two important members of the BRICS
nations, and both have hosted the Olympic Games. Economically, China
is Brazil's largest trading partner and largest source of foreign invest-
ment. Political cooperation between the two countries is also quite
prominent. Whether at G20 summits or as members of the BRICS, the
two countries are the most important voices for the world's developing
countries. China and Brazil have also taken the world stage as major
players in the “new world order.” With their backgrounds as “developing
nations” and “third world countries,”China and Brazil share many similari-
ties, and face many of the same challenges.

In 2017, as the BRICS come together for their summit in China, the
Beijing Minsheng Art Museum and the Embassy of Brazil in China, driven
by a desire to question and research, have come together to launch the
exhibition project TROPOSPHERE—Chinese and Brazilian Contempo-
rary Art. This is the time for China and Brazil—possibly the two countries
furthest apart in the world, but also two countries with much to talk
about—to come to know each other through contemporary art!

The troposphere is the the most fundamental and dynamic layer of the
atmosphere. Its global movements are the cause of a wide range of
meteorological phenomena. All human activity takes part in this layer of
the atmosphere. We all share it together. This shift in perspective to a
planetary scale is in order to better respond to a non-centrist attitude that
transcends cultural coordinates and historical reference to promote
direct exchange between the later-developing countries and thus foster
mutual understanding between the majority of the people on this planet.

For Troposphere, we will invite near 20 leading Brazilian contemporary
artists and their works to be featured alongside near 20 Chinese contem-
porary artists, creating a direct, one-to-one connection between the
artists of these two countries, linking their work together in such areas as
medium, graphic style, working methods, social indicators and historical
narrative in a presentation of the deep commonalities between the artists
of the two countries that will evoke a strong sense of commonality
between them.
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Beijing Minsheng Art Museum is a private art museum fully funded by
China Minsheng Bank, and dedicated to research, collection, exhibition,
education and dissemination of Chinese modern and contemporary art.
The mission of the museum is to analyze the history of modern and
contemporary art in China, to summarize the trends of development and
creations, to support the growth of young artists, and to develop interna-
tional communication and cooperation in modern art.

The museum is located in a 10,000 square meter facility in Universal
Creative Park, just across the street from that famous center for Chinese
contemporary art, the 798 Art District. The museum renovated the former
Beijing Panasonic Factory, the capital city’s first foreign enterprise, to
create its current building. The exhibition spaces comprise numerous
irregular boxes that present modern abstract form while also conveying a
free spirit with powerful visual tension and rich imagination.

Since opening in 2015, the Beijing Minsheng Art Museum has held 24 art
exhibitions and over 200 public education events, attracting more than
two million visitors in person and online, and garnering widespread
praise across the industry. The Beijing Minsheng Art Museum is becom-
ing an important scholarly, groundbreaking, open and tolerant setting for
Chinese contemporary art, providing Beijing with a platform for the clash
of ideas, artistic experimentation and creative imagination.



